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Instructor: Alec Brookes, 864-4788, abrookes@mun.ca  
Office Hours: TBD 

 

Russ 3023 
Post-War and Post-Soviet Russian Cinema 

 

 
Image from Kira Muratova’s The Piano Tuner (Week 11) 

 
This course surveys Soviet and Russian cinema since World War II. Equal emphasis will 
be placed on the nearly 40-year period of Soviet post-Stalinist cinema and the 27-year 
period since the fall of the Soviet Union in 1991.  

Our course objectives will involve developing skills for  
1) close analysis (how films create meaning, i.e. through which mechanisms); and 

2) distant analysis: what can film can tell us about broader social, political, and 
historical phenomena in Russia or abroad  

 

All lectures are in English, all films are subtitled. 
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Class Schedule 

Post-WWII Cinema 

Week 1 (Jan 7-11): Cranes are Flying (Mikhail Kalatozov + Sergei Urusevsky, 1957) 

Week 2 (Jan 14-18): Ascent (Larisa Shepitko, 1977) 

Week 3 (Jan 21-25): Tale of Tales (Yuri Norshtein + Francesca Yarbusova, 1980) 

Jan 28: First assignment due in d2l dropbox by midnight or in class.  

Post-Medieval Cinema 

Week 4 (Jan 28-Feb 1): Andrei Rublev (Andrei Tarkovsky, 1966) 

Week 5 (Feb 4-8): Hard to be a God (Alexey German, 2013) 

Week 6 (Feb 11-15): Mongol (Sergei Bodrov, 2007)  

Feb 15: Second assignment due in d2l dropbox by midnight or in class.  

Post-Soviet Cinema 

Week 7 (Feb 25-Mar 1): Moscow Does Not Believe in Tears (Vlad. Menshov, 1980) 

Week 8 (Mar 4-8): Little Vera (Vasili Pichul + Maria Khmelik, 1988) 

Week 9: (Mar 11-15) Burnt by the Sun (Nikita Mikhalov, 1994) 

Mar 18: Third assignment due in d2l dropbox by midnight or in class.  

Week 10 (Mar 18-22): Russian Ark (Aleksandr Sokurov, 2002) 

Week 11 (Mar 25-29): The Piano Tuner (Kira Muratova, 2004) 

Apr 3: Paper due in d2l dropbox by midnight or in class.  

Week 12 (Apr 1-5): Loveless (Andrei Zviagintsev, 2017) 

All films will be screened the Friday at 3pm (in SN 3062 unless otherwise noted on 
d2l) before lectures begin on that film.  

Screenings are optional but recommended. 

All films will be screened with English subtitles. DVDs or Blu-Ray are available for 
1-day loans at the QEII library reserve desk. 
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Method of Evaluation 

This course is based on three (3) 600-1000 word assignments distributed over the course 
of the semester, a short exam, and an 8-page paper.  

Distant Analysis 

At least one of your three assignments over the course of the semester must be an 
Opinion Editorial piece (Op-Ed) 

Op-eds must be 600-1000 words as a strict guideline. They must tie some issue raised in 
class or in the films to something newsworthy or some matter of concern. News may or 
may not have to do with Russia, or Russian-American/Russian-Canadian relations. The 
purpose of the experience is to gain valuable experience in sharing your opinion about 
culture, how culture informs our understanding of the current moment generally, and 
how examples of Russian cultural production specifically can shed light on various 
political, social and economic realities. Late penalties: 3% per day. 

Here are several guides on writing effective op-eds (you are encouraged to consult 
other sources as well if you wish): 

Boston Globe (links to pdf): http://news.clarku.edu/news/files/2009/12/Microsoft-
Word-HOW-TO-WRITE-SUBMIT-AN-OP-ED.pdf 

New York Times: http://www.nytimes.com/2013/10/14/opinion/op-ed-and-
you.html?_r=0 

Queens University: 
http://www.queensu.ca/universityrelations/communications/oped 

McGill University: https://www.mcgill.ca/newsroom/faculty-students-and-
staff/op-ed (note links at bottom) 

On pop culture in op-ed writing: http://www.columnists.com/2012/11/pop-
culture-politics-in-op-ed-writing/ 

 

Close analysis 

If the op-ed piece is about “distant analysis,” in which you don’t have space to make 
detailed analysis of the cultural product in question while you gesture at big claims 
about a film’s significance, the close analysis assignment is about developing the kind of 
detailed analysis the op-ed lacks. It is an opportunity, in other words, to examine either 
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a shot, a scene or a sequence of either on its own terms according to the mechanisms of 
how film conveys meaning. You will look at the film according to a grammar of film 
style that includes concepts within so-called “Mise-en-Scene” and “Cinematography.” 
We will discuss that grammar of film style throughout the course, but you are 
encouraged to consult Yale University’s primer in film analysis or David Bordwell and 
Kristen Thompson’s textbook Film Art: An Introduction (available in QEII), which has 
more extended analysis as well as reference material on key concepts. I expect them to 
be around 1000 words. I also expect you to include at least one image from the film, to 
which your analysis refers. The challenge is to use the grammar of film analysis to tell 
me what these shots or scenes mean. At least one of your assignments must be a close 
analysis. 

For your third assignment you may choose either format, whichever you prefer. For 
due dates see course schedule or d2l dropbox. 

Final Paper 

Approximately 8 pages. This is a traditional course paper. Its purpose in this course is 
to merge close analysis with distant analysis. In other words, this paper will give you 
the opportunity to argue a big idea, as in the op-ed, but it will also give you the 
opportunity to support your argument with close analysis. The challenge here is to 
effectively combine the two approaches that we have been deploying throughout the 
semester. Due: Apr 3. 

Exam 

Part I: Identifications. You will be given 8 black-and-white stills (colour versions will 
rotate on the projector, 2-minutes/slide). You must identify the filmmakers (according to 
the class schedule below), the year (within one year), the title of the film, and the names 
of characters if any are in the frame. You must also give a brief description of the 
significance of the frame in the context of the film (what does this still tell us about the 
film as a whole?) or else the course in general (e.g. this was the first time a hand-held 
[or digital] camera was used, this shot is a reference to a previous film, this shot is an 
example of the auteur style, etc.). Choose 5 stills. 25 points. 

Part II: Short essay. You will answer 1 of 2 questions in a short essay (approximately 
600-1000 words). Questions will be general, and you will have use 3 films to back up 
your argument. 10 points. 
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Course evaluation breakdown 
 
10% effort: The effort to come to class, the effort to contribute to the class. 

45% for 3 assignments as described above (15% each). You will be marked according to 
your ability to perform close or distant analysis depending on the format, clarity and 
effectiveness of writing, suitability of writing for the format, and originality of thought. 
Late penalties: 0.5 out of 15 per day. 

20% for the final paper. You will be marked on how effectively you combine close and 
distant analysis, clarity of writing, and originality of insight. Late penalties: 2/3 out of 20 
per day. 

15% exam during exam week. 
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POLICIES 

 

Missed Testing and Late Policies  
For university policy on missed testing and late policies, please see 6.7.5 in the University 
Calendar www.mun.ca/regoff/calendar/sectionNo=REGS-0601#REGS-0615 

Class Cancellations  

If I need to cancel a class because of illness or some other reason, I will notify students through 
BrightSpace/d2l as soon as possible. 

Email Policy 

I aim to return emails within one business day. abrookes@mun.ca  

Accommodation of Students with Special Needs  
Memorial University is committed to facilitating and promoting an accessible, inclusive, and 
mutually respectful learning environment. Students requiring special accommodation are asked 
to communicate firstly with the Glenn Roy Blundon Centre (www.mun.ca/blundon) at the 
earliest opportunity. University policies and procedures pertaining to accommodations for 
students with disabilities can be found at www.mun.ca/policy/site/policy.php?id=239 

Classroom Etiquette  

Treat your fellow classmates with respect, and if you have a problem with someone in the class, 
feel free to approach me about it. Treat everyone with respect. 

As far as cellphones and computers are concerned, I object to you coming to class and then 
distracting yourself with facebook or solitaire. It will affect the mark I give you for in-class 
work, but I will only tell you to put it away if it’s distracting to me or I feel it’s distracting others 
in the classroom. You can bring food and beverages in to class according to university policy, 
but please be quiet.  

 

Academic Misconduct and Plagiarism 

Cheating includes but is not limited to allowing another student to copy from your work, 
presenting someone else’s work as your own including through failure to credit the source of 
ideas, consulting electronic devices such as mobile phones or MP3 players and/or interacting 
with others while a test is ongoing. Any submission in this course that is similar to another 
author’s work, beyond chance, will be treated as plagiarism. Information about procedures and 
penalties for academic misconduct is outlined in the University Calendar. 

See  section 6.12.4 of the University Calendar on Academic Misconduct 
(www.mun.ca/regoff/calendar/sectionNo=REGS-0748).  
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CAMPUS SUPPORT 

 

The Digital Learning Centre (SN-4030) supports the use of technology to enhanced teaching 
and learning of all disciplines in the Faculty of Arts. Students may often drop in to use computers 
for course-related work. The online textbook can be used in this room when available. See DLC 
schedule for availability here: mun.ca/DLC/hours/sn4030.php 

 

The Writing Centre (SN-2053) is a free, drop-in facility for students and helps them become 
better writers and critical thinkers. 

 

The Academic Advising Centre (SN-4053) provides academic guidance to students in their first 
year of study. Students seeking advice about a specific Major or Minor should contact the 
designated undergraduate advisor in that department. 

 

The Commons (QEII library) provides access to print, electronic and technology resources. 

 

The Counselling Centre (UC-5000) helps students develop their personal capabilities, ranging 
from study strategies to assisting distressed students. 

 

Student Affairs and Services (Answers, UC-3005) answers questions about such things as 
courses, housing, books, financial matters and health. 

 

The Glenn Roy Blundon Centre (UC -4007) serves students whose disabilities involve 
conditions affecting mobility, vision, hearing, learning (disabilities), chronic illness, or mental 
health; support is also provided to students with documented temporary illnesses and injuries. 

 

Sexual Harassment Office (ER 6039) Sexual Harassment is a violation of human rights and is 
not tolerated at Memorial University. The Sexual Harassment Office provides information and 
education sessions to students, faculty and staff on how to identify and prevent harassing 
behaviors and also provides advice, information and support to any person who has experienced 
sexual harassment.  

 

 


